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Photography is an important el ement within f
document the process, capture bodily movemen
presenting. This wor&keétashiursg db rpuhsehx ptphsraig ey h a
technique to ideate the diversity of col ors,
were a visual resource of |light trails with

i atiomeandrt enetwursarrd xapraensssfiean sprliinkd nhge aa
idery, transparency experiments, and | a
rated different solutions for combinin
ct silhouet-éeeposwshrir eephsiogr apeyl baeghn
ng method, in various hierarchy order
ution to fashion design as a new desi

Keywar doshot ogrexplhy,utlegamdgé &tr printing, embroi
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Fashion is the art of visual communication a
designers use garments as the main expressiyv
For that reason, sketching i spsanthendiwipewnaslaib
di fferent design visions -krhawrugaroditc @mweretsisce
when it comes to fashion design sketching 1is
testing of materiabaconevewantdapgpeaat heobkbuari e
ital tools | ike CLO3D, prmrcowiade ,umrlinidmiGtr e
il ons and possibilities regardirfg rkbsdwufnash
ted abstract ideas.
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While sketching is frequently used as a Vvisu
unfini sked/elwmdemnmt i deas, photography i s mos
proa@aeslecording existing details and progress

|l some cases, photography can be used to info
presenting the outcomes (El demerslash, D., Kh
commercials, to inform the consulyerog-ednd gwhat
fashion, to extend the boundar-qualitwegepr cdea

(fDg.
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GERBER
COMING OF
AGE—IN HER
OWN WORDS

GOoTIT
COVERED
OFconts

PLUS

STRIKES BACK

NEW GUARD, f
NEW RULES' | /

THE FASHION
FUND S RADICAL
LASS OF 2019

IMFE&MASIJ

ON FEARLESSNESS, FENTY,
AND FINDING LOVE

FighreDavi d SBiamenc2@a@&@Es Spri.ng 2006Fi gr et han Jamd&ks h@maan
Fenty for the Cover of
2019 Il ssue.
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or par SMoroaah eMpdm,yred the archives of the
istian Dior himself to Maria Grazi a, Mo on
ough seven different eras sinceanwhstetound
ecertwgebdhhepesddmdsbgt merhod within phot
cessfully captured the historical express
contrast between br ihgeh tcnoenstso uarnsd-dwdiatghk ntehses
hod which helped her to3b,yiamgd opmpdr ttrhaey stkhe
emen4&s) .(fi g.

/ 1a -

Fi g&rearah Goont,t en,. dFi g&r eSar ah Mioosn,D Fighrear ah Womme
Christian Dior. AfterChri ®Btban Afterne: Gi anfranco Ferr®
summer 1948, Dior by summer 1949, Dior. Eveningh-WfBSrﬁr fi
The Blind Magazine we < - y Sarah .MoTome R

9 The Blind Magazin Magazine website
Through thishuerniees spfeesll ownages, pledt oggaploy
to communicate the historical evolution of D
brand.
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Phot ograph

y is also used for experimenting a

By usi nextphoesulroengt echni que, photographer Kri:¢

movement s
( f6&d).. Thi s
because of
affect t he
additional
more unpre

t hr ouwmgdt iaors ecaptsurods sl ohwasdows of ¢

way of wutilizing photography to
the complexity of the technique,
outcome for instanceetthegbjght,
l'y it i s impossible to get the sam
dictable, experimental, and | i mit/l

Figbir &Kri stenB®miels, 020Thought: Photo Series by Kristen

Figor &KristenBbmitels, o20Thought: Photo Series by Kristen
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Phot ography can also contribute as a print m
pl acement8pr i@mvtesal (Ipfriign® .moti fs (fig.

Fi g&r eMar cus ToKnNdYo ,Sp20 In@Gh 0116 Di gi t al | mages website.

Fig@&reMarci o MBdecea& ZGabbaha Fal Digooal |l mages website.
As seen in many different exampl es, photogr a
tooldofcamenting, presenting, storytelling, ca
designs. However, there are few cases when d
tool during the design process f arnt tshee kfsa g loi
explore the possibilities of photography as
and textures, to add to existing sketching m
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B-gander

of

movements by ob

S
n

not b
h t ex

t hi s

e po
til e

t h-amdugpeadacftorc alhere xtplaensrn etni ©d
mpleral mdiom mmétf hgd Wwas to use

ame more or |l ess one of the

mihnibedti on, nderstandi ng,

used this brary for obs

project ch was to que
n

e
s
gd pphhoot t ooggr raapphhys
p
)

p
u an
| i rv
hi ti
Vi i
itionally, the ho

se
ssible. Ad
|l s (B-gander, 2017).

mat eri a

Fi gwreLilnnea B-Badgeponf MBe&g@mpder, 2017).
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I n the dPmgiremttogoarks, Prints Defvadhipomisteeade o
Holm (2018) investigated the possibilities w
el ements from an old technique from analog p
filmil(fi8helcreated patterns and mot2)fs on g
The main concept that Holm had devel oped by

was to use a soulricgehtf,orp lgaeceientga tdbiefgfwergenn tt hoeb jl
and material for printing.

FigudanlBerDyegr2e0el 8Wor k, Printograms, PBiemgs ROILSB8)op Direct

2tnermsd ritiw pnitnh9

orlf 26w 2inermsp Ingsgans T
Yo swtounte erlt boritem Isifini
rlouz 2listeb bns Ishetem orlf
220l bns pnimy 2mses 28
26vnsd orif no wobsriz & betzsd
tnermsg erif 1o avitsgen & bns
-26vnss erl no baseqqs

FigwreENi n HDé gr,ee& OWoBr.k, Printograms, RPHiohtms ROULSB8)op Direct

This photography techni quter d st memtdipriomed d,y
adapted it into the design process to gener a
contributed to alternative print methods and
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Il ris Van Herpen is a Dutch fashion designer
combining fashion with technology, science,
explosive visual sensations, bsocmmeer 2O01Phe
season, NMheacgelatedti on that waShiensmpideed by
coll ection combining handwork and high tech
photographer Steve Gschmeissner (fig. 13&14)

Figreee Gsc@Goecslsineho[pinlbadteo Al gmle] . T Worl d Closeup web
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The resul tsxrerasvhosBhpetenl to cell structures
or ciliate organisms, some gl ow and change
scales invited reflection on the PpabRdrage fro

Fi gwbr eMdr gan OEDMinorva nhy 210rli2s. Va.n THreea plemni,s S\Ganl 2He r2pleln2 websi t e

Fi gwr eMdr gan OEDMinorva nhy 210rli2sFi g u7r e Mdr gan OEDMinmrvea nhy 210rli2s. Van
Van Herlp2en,20182 | ris Van Her Henm p®bk2.T 822D L8) Van( HeétDden websi

Van Hehpe&ed the audience a strong and cl ear
using photographs as inspiration.
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vari ety was
t her e

many
i s a
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interest

or weaving de
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established photograp

he devel opment of new
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Thi s project eaixmso stuorsaus-tespleatvee ploomtgogr aphy tec
design sketching tool to contribute-to alter
transfer printing, embroidery, | ayering, and
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The theoretical approach of tehxipso spurrcoej epchto twagsr
ain

withght as the m el ement, by controlling
Standardization), this represents sensitivit
sensitivity and a greater abilityibhoaclhehsre
through which |ight passes to enter the came
opening is; shutter speed is the speed at wh
most i mportant-efxpots ufrer i anraegast hbuyt! tdeerd tsiprege dt ha s
possi bllBe. (Heingc.e, It was important to underst:
properly. The photographs were used for gene

embroidering afterward.

Fi gu8eLernpgposure photographs with different shutter speeds,

MOPHDP hoASNWIe2ya YR LYy@Saodla2ya

The skill of observing and analyzing visual
designer & awihti roharft sed ,d \(. , Catt an)e.o,DAs i, g iGaurr &
frequently wuse this skill during the design
new trials, and errors. By breaking the i mag
information into thinneretiagedsbhbheacameatspectis
feeder for progression such as transparency,
1992, 6pip.. 63
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According to Jodh)e,s gflt9e9r2 ,umpmpackei3ng t he i nfor |
time to put the details together in a new wa
expanding the boundary of uJvanicdamtaodl ngppebw
The tryouts regarding material seleetion wer
transfer printing, and embroi dery -tprraomsefreri es
printing is 100% pol yecwsy,erf dorectaruasnes pdr @ rhcey cio
of the transparent property of the fabric, b
was i f they could be embroidered without bec
tested and evaluated.

Mmdn® { dzZNFI OS ¢SEGdz2NBE 9ELISNAYSyYyGY

The theoretical approach of this project was
strategy should be to stir the development i
for exampl e d$iunnctthiiosn awo raks pféléogin e sT,h el *h2D,s emp .me’
were-tmhaatsf er printing and embroidery. The tr
regarding expressive visual appearances, col
pl acemenetnsp.t Ano aetxtpand thesdoaheadmernyt Dedsvermumc h
Sshould be made.

MPpd . 2RE& 2F Yy2¢f SRISY

According to Chapman (2004), theacdeingn ipr oo
theory of assumption without further confirm
whet her or not the bridge betweanst atei desi ga
completed and stabilizedsf @hepsiamplasdfemmnr b
ambitiously usemdaKiomg,t elsayergi,ngp,atdred ngar ment
in Photoshop, draping,thampent madi tpiapreal | T hek e
defined as the bodies of knowledge and new i

MPcd / NAGSNARAI F2NJ { dzOOSaay
Requirements that needed to be fulfilled for

-Har mony of different color combinations.
-Contrast between the print patterns and back
-Variations related to scal e, col or, mater i al
-ExXpressive abstract visual appearances rel at
-Transparency.

-Di fferent hierarchy orders.

21
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After have been c@l20ec2tl&2 2t heeli enatgiesn (fn gces
sort out the most interesting photographs 1in
(f3y. for further devel opment.

Figlu®eThe | i berxaproys uorfe liommagg e s
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Fi gur eTRe | i berxaproys uorfe liomagg e s
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Fi gwBreSe@l ection

of images for further devel opment
i mpression when | ooking at these i

, hence they becamedi nesmpiratio
types S50f textile

photogr;ph i mages

Fi gwrel @pregnation

N

fabrics (fig. 2

-
as printstdamefced ypoinnt i ght f al

print on different textile mat e
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After evaluating the above samples, it was
another decision was made to produce better
converting these images intoyvectaacn ssgupiang el

directly from téhe phopeogmaphs ngf wgt h2col or s
shown i rw. Figure 2

c

Fi gwr eTrRracing patt eeaxnpoaosiureec tilnygagiersom | ong

Figur ePRint designs in Adobe Il lustrator.

The designs became sharper and more abstract
good devel opment and should be explored even

27
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The dentaiksiinogn o f-t man sifgerhe@mrti nting instead of f
was clear, due to the reasohrahaferhercotong
much more vibrant and contr8sted compared to

FigwBSepdl emeamtan(sifeat) print vs digital print.

Based on the pr4#vioosw isyaugeso@dfitgme2to test
fabri® .(fig. 2

"

7

Fi gwrFe rst test on thicker polyester fabric with background ¢

28



As we are observimg the sasmple wasFngur g0Q%
did not fully cover the whole surface, becau
background color was too bright and did not
contrast eXpisestsiednther roject in a directio
bet ween the background col3d®&34d.and the motifs

Fi gBfvect or print patterns in Adobe |l lustrator

“h‘ -

FigBtePrint designfsammi d00% polyéster

29



The results became much more successful i n t
and clearness. The pattern placements were d
compositiolni ghtl etshe hsgthj ect, fromtl ekt weenr i
the -madnsecondar?y.subject (fig. 3

7
7 |
s

Figwr ePBint placement according to photography compo
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To save time and mo# e aemas iedrmpbprcadimjpearty®, tthhee hseaar
patterns were used for DST JDatTdi St ittypl Ddj if
contains only stitch commands for Taji ma emb

e
EWg s
L e

QR g S Swmyl .,
*Nsag IR 1
“ilgw LE T

QR Slan
"ey

7
Qe _Q"'\(
noy 5

Fi gwr eDST file

After having finalized and preparedmall et he
scalaempl ed) .(fig. 3

Fi g drEemb3 oi dery experi mental sampl es.
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The experiments conti ntbad gienS)(dli ady ielBsy d rds so fz
fabriced) (pagta@aB8mment fifmigshi3ndgr y| b tuhéi ambh
instead of completing the wh®)l.e design), and

Fi gwr eE®broofl idfefregr ent si zes sampl es

7LV
i‘ M"' 4

Fi gwr eE®broi dery samples with different | ayers
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FiguwreP8ttern detachments embroidery sampl es

Fi gBr eE®broidery samples with unfinished finishings an
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Based on the criteria from the previous chap
constructions of garments had to be aligned
form and shape, with no cuttingaoplte®d),d fprgi nt3
and also the shape of the garment should fol
visual l'ibrary (fig. 40&41).

. .“ | n .
FigwrCauting out pattern following the outlines of

Fi ga40Beodi | y movememnmt s-enxgh @ sonrge i mages
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Fi gatBodi |y movemént&em@@mumeemma@gslong

These movements will be used as onientghfe t he m
shape antdhef owhnhol e col |l ecti on.

Many different attempts to construct the cur

(fabric, met al thread, met al crinoldd) ne, pl as
by :

P

b

A

L 2%

"E ‘_‘ - & \&‘- 5
! ‘;i» \&an

- f E

‘v“&_g,\ Nl

‘ ¥ e

Fi g4r eExperi ments with constructi ngficuirsridngsat!| i nes with
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The sampl es2wWeroem unisgwcrceessf ul, because of t hi

-The |l atex material was too heavy and infl exi
-The metal thread was too sdchamgpgddritthe thin
-The material choices were either too thin or
-The expression was not | ight nor flowy enoug
Therefore, new decisions were made for furth

became:

-Thin and transparent organza with different
(f 43p .

Fi g48r e

-Thicker and more flowy 100% polyester fabric
good f-torrarhsefadr print as well, and t®he col ors

Figure 4
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Binding in different colors to match the f ahb
45) .

This method using welding wireftoo dted @n gqtgh dn
the a@aunalbesr act shapes, and e6hpphasize the flo

Fi gwre 4
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Lookl: The new expression of

fl owingness and
constructing the flowingness,

transpdroency, by el
the welding wire wae
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Look 2: The new exepdryebei vnhsohl shmpgesnapdrtheir bodily movement.
creathedillustration of movement .
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Look 3: The new expression of | ayer combining with transparency
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Look 4: The new expresdavioh ohesymmeedi oakt | ¢comsinan attempt to e
embrrod® doer ganza to create ,ahmomemadapted fooks bottheillsual

4 2



Look 5: -sTtheep pséhroow nefwr gaprestfooms, exaggerations, and fl owingness ¢
har moni zation between these el ements without making thi

4 3
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The upper obokdyl fcroombilnes a bodysuit and jeans short overall
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Underbodyobkomommgnedn wb & &y etdi & dipt,i onal Japanese slipper, an

4 8



Wit hout the ripped top the baseball-cbat wapraessedoas an acc

49
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224 ook combined with a yellow hoodie and light blu
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¥9 00k combinadmedt br anligewair otpelde@pijdedfaingh and neon green platf
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4% 00k combi aead swietad ejieiabds k nittotpe,ch ngreosocks, and orange transparent
became quite fun, and col or ful but still feminine
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Underbody'ffawokn dadmbiSned with a yellow shirt and neon gre

53




























































