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Abstract

The experience of one colour.

The collection is built upon one colour; red.
The reason for my choice is that I wanted to have a simple starting point. To 
work with just one colour is somehow boundless and in the same time it creates 
frames.	The	colour	is	defined,	and	the	number	of	shades	of	the	colour	are	infi-
nite. The question is; can I derive shape from the colour?

Abstract
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Introduction

Colour
It all started with a thought of one single 
colour; the colour red. The idea of building 
a collection from one colour was frighten-
ing and intriguing at the same time. It was 
frightening because I didn’t know if it was 
enough to build a whole collection on only 
one	colour,	but	the	possibility	to	find	other	
expressions arouse my curiosity.
But why red?
I	find	that	this	colour,	of	all	colours,	has	
the deepest range of shades. With red ink 
and	my	fingers	as	tools	I	created	an	ab-
stract sketch to refer to. When the differ-
ent shades come together it creates a great 
vivid expression of the whole picture. I am 
not	interested	in	one	shade	alone,	it	is	the	
interaction between two or more which are 
interesting. 

Structure
A structure in a fabric has a surface which re-
flects	light	in	different	ways.	Because	of	this	the	
fabric can be perceived as variating in nuance. 
One colour together with a structure creates 
an illusion of several shades of this particular 
colour. 

The	structure	in	the	collection	is	pleated	fabric,	
in different depths and placements. The pleats 
in relation to the clean surfaces in some garment 
create another interesting contrast.

Creating a collection in red, creating shades 
of red, creating illusions of shades.

Key Words
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Fluid
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Introduction
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Other who worked with colour

Mark	Rothko,	September	25,	1903	–	February	25,	1970

The painter Mark Rothko is well known for his big canvas paintings in different colour 
and in monochromatic colour.

In	1936	he	began	writing	a	book	(which	was	never	completed)	where	he	discussed	the	
relation between children’s drawings and modern painters’ work. 
In	this	manuscript,	he	observed	that	

“the fact that one usually begins with drawing is already academic.
We start with color.” 1

The simple action of a child choosing a colour to draw with. Of course the colour is 
important -  that choice will have as great impact on the result and on how the result 
will	influence	the	viewer.

1 http://en.wikipedia.org/wiki/Mark_Rothko#cite_note-5

Other who worked with colour
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To	some	critics,	the	large	size	of	his	paintings	seemed	to	be	an	attempt	to	make	
up	for	a	lack	of	substance.	In	defence,	Rothko	stated:

“I realize that historically the function of painting large pictures is painting 
something very grandiose and pompous. The reason I paint them, however . . 
. is precisely because I want to be very intimate and human. To paint a small 
picture is to place yourself outside your experience, to look upon an experi-
ence as a stereopticon view or with a reducing glass. However you paint the 
larger picture, you are in it. It isn’t something you command!”2

With colour I aim to create a similar experience as the one Rotkho described. 
Can I with only one colour create and communicate that vividness to the 
viewer? 

2.										Mark	Rothko	by	Weiss	et	al.,	p262

Other who worked with colour
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Yves	Klein,	28	April	1928	–	6	June	1962

The Blue Epoch.

The	exhibition	“Yves:	Proposition	monochromes”	at	Gallery	Colette	Allendy,	Febru-
ary	1956.	Public	responses	to	the	show,	which	displayed	orange,	yellow,	red,	pink	and	
blue	monochromes,	deeply	disappointed	Klein,	as	people	went	from	painting	to	paint-
ing,	linking	them	together	as	a	sort	of	mosaic.

From the reactions of the audience, [Klein] realized that...viewers thought his various, 
uniformly colored canvases amounted to a new kind of bright, abstract interior deco-
ration. Shocked at this misunderstanding, Klein knew a further and decisive step in 
the direction of monochrome art would have to be taken...From that time onwards he 
would concentrate on one single, primary color alone: blue.3

To focus on one colour alone creates a great understanding of all colours; the con-
strutruction of different colours that creates that particular shade and how you can 
control the appearance of it. 

3.      Hannah	Weitemeier,	Yves	Klein,	1928–1962:	International	Klein	Blue,	Origi-
nal-Ausgabe	(Cologne:	Taschen,	1994),	15.	ISBN	3822889504.	

Other who worked with colour
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Designers working with colour

Viktor	&	Rolf,	A/W	2001,	The	Black	Hole	Collection.

“We	were	inspired	by	black	holes,	which	absorb	all	light	and	energy,”	
-Rolf4

The collection was all black.
The	whole	silhouette	is	black	and	strong,	it	appears	as	a	cut-out	because	of	the	sharp	out-
lines.	The	interesting	is	how	the	blackness	creates	flatness	but	jet	a	never-ending	depth	in	
the silhouette.

This collection is build upon one colour as mine are. It is interesting how they have used 
the	colour,	or	the	lack	of	colour,	to	create	a	shape		
of blackness. 

4 http://www.style.com/fashionshows/review/F2001RTW-VIKROLF/ 

Other who worked with colour
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Yohji	Yamamoto,	A/W	1999.

This is not a whole monochrome collection but the interesting is how Yamamoto uses the 
colour.	It’s	an	escalating	use	of	the	red	colour	which	ends	in	five	totally	red	outfits.	

This use of colour is attention-grabbing and makes the eye spontaneously look at it. That 
reaction is interesting and it is something I aim to create in my collection. The comple-
mentary	colour	to	red	is	green,	a	colour	I	will	use	in	my	collection	in	smaller	details	as	
glimpse which will catch the eye and make the viewer think “but that’s not red!“

Other who worked with colour
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Method/Process

 The starting point
	 The	first	step	into	the	process	was	to	“explore”	
 the colour.  Sketches took shape through red
 ink in different shades.

Dissection
The different structures in the sketches was translated into an 
alternative	to	something	textile.	For	example	raw	hem,	differ-
ent	lengths,	pleats,	lines	etc.

Thick colour=pleats

Uneven colour=raw 
hem

Method/process
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The sketching and the importance of it

The sketching has been an cruical part of the process. It was important for me to test the different shades and see how they ap-
peared together.  The sketching process consisted of different phases described in the graphics These phases are chronological, 
and each phase was a foundation for the next. 

The different sketching phases

Starting point:
Testing the colour

Painting colour on 
a body. Different 
shades.

Testing colour on 
a body. First step 
towards garment.

Colour and 
form in relation 
to a body

Testing the appear-
ance of the colour 
in a public environ-
ment. 

Sketching the 
garment,	phase	
1. Sketching the gar-

ment,	phase	2.

Sketching the gar-
ment,	phase	3.

Sketching the 
garment,	phase	
4.

Method/process
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The shape in the sketch

A colour is something abstract when it comes to shape and 
form.	There	is	no	definitive	silhouette.	Because	of	this	I	had	
to create it and form it through my sketching process. My 
result depends on my point of view. If somebody else had 
looked	at	the	first	sketches	they	had	probably	seen	a	different	
shape. 
 

The structure I found in the sketch: Pleats

In the beginning I analysed my abstract sketches and translated 
them into different alternatives for something textile. There I 
found the pleats as a structure for my collection. The choice of 
pleats where founded in the idea of creating an illusion of differ-
ent shades from one particular red. The depths in the pleats create 
shadows	which	seems	darker.	And	in	movement	the	light	reflects	
different in the fabric which creates an illusion of several shades 
over time. 

Method/process
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Materials

Silk

Chiffong

Felted Wool

Cotton

Polyester
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Difficulties along the process

 Time-consuming
 When doing a collection in red I decided from the start to dye    
 all the fabric on my own. It was a time-consuming work but    
 mostly important for the result and for me. I had the opportunity
  to create my colours and to take control over the shades. 

 Image
 The problem working with pleats is what the can convey.  A     
 pleated skirt is often seen as something old-fashioned and     
 maybe out of date. In the process I encountered this problem.     
 The pleated garments had a more elderly look. I had to have    
 something that could take it one step away from this. 
 In the last sketching process i started to sketch the garment with  
	 a	different	attitude,	created	with	a	thought	of	the	skin	 	 	 	
 heads and the punk. Fragments of this appear as rolled-up     
	 jeans	(skins),	a	Mohawk	as	a	hat,	leather	gloves.	
  This fusion of two different styles has an intresting impact on    
 the result. 
 

Discussion

Discussion
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Result
The collection is build by different shades of red. One key garment could be compounded with a simpler gar-
ment,	the	different	nuances	i	the	garments	highlight	each	other.	It	is	important	that	the	different	shades	work	
together. 

Result
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1.

Coat
Coat with a shawl collar.
Big pleats all around the waistline, with 
a depth of 10 and 14 cm. Attached by 
hand. The coat is closed by a zipper at 
front.

Result
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2.

Top
Close fit top in silk jersey fabric. 

Skirt
Long skirt in folded pleats. Total 
amount of fabric in the skirt is 12 
meters.  The pleats are attached 
on a girdle underneath the skirt. 5 
cm from the waistline, the pleats 
hangs and are free in motion. 

Result
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3.

Jacket
Jacket with a shawl collar. Welt 
pockets at front. No closure. Raw 
hem in the collar. 

Jeans
Slim jeans with straight legs. The 
hem of the legs is rolled up. 

Result

Topp
Loose fit toppt with raw hems. Double 
layers, silk and chiffong.  
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4.

Dress
Long dress in slightly transparent silk
looking fabric.
At the back there is a different shade.

Result
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5.

Skirt/Trouser
The garment is a trouser but from 
the front it looks like a skirt. When 
the wearer is moving the left legg 
is appering and the pleats on the 
right  side follows the movement.

T-shirt
Loose fit t-shirt with raw hems. Double 
layers, silk and chiffong. Only Chiffong 
in the sleeves.
 

Result
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6.

T-shirt
Loose fit t-shirt with raw hems.
 

Trench Coat
Loose fit trench coat with over-
sized shoulder.

Trousers
Loose fit silk trousers. 

Result
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7.

Dress
Dress with smal irregular 
pleats.

Skirt
Skirt with big pleats in wool.

Result

Belt
Belt with big pleats with a depth of 8 
cm in 2mm leather. 
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Reflection 

Reflection so far

 My aim was to create a collection in red with shades and illusions of shades created with   
 pleats. I want the viewer to experience the colour, to see a vividness in the shade and in the  
 structure. I want the viewer to be thrilled by the colour. 

 The collection is supposed to be seen at the catwalk, with light and movement. There and then  
 the collection is in the right environment; you can see the difference between the shades and  
 the pleats are allowed to move and flow. The chose of  working with pleats has been impor- 
 tant for the final result and the appearance of the collection. The pleats helped me create that  
 vivid and strong appearance of the red colour that I aimed for. A structure can be regular or  
 the opposite, it creates a surface that is not flat which results in shadows and lights. 
 My pleated structure created versatility. The pleats resulted in one more dimension of red   
 shades together with the already existing shades. 
 My process and my work has created a new interest and understanding of colour. It is intrest- 
 ing what you can achieve with a shade together with a different shade. How fascinating it  
 is to see how colours appear together and what impact they have on each other. Colour can  
 fool your eyes and play mind games with you when you try to determine it.

 I see a collection with a gradation of red colour, sharp and simple lines together with ele-  
 ments of vividness created by the pleats. It is versatile and simple, delicate and raw, hard and  
 smooth.

  //Ida


