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ROADBOOK 8th edition
Chapter one. 

Detour.
The first methodical discussion on this work was about detours. Earlier working 
processes of mine have been side-tracking to the goal, and the result has ended 
up somewhat distracted. In these projects I have also allowed myself to zigzag 
from the core, even though it affected the result because all the experiments 
felt important at the time and was educational. This time what was going to be 
made different in order to get a coherent collection was to set up a goal that 
this examination process would stay on the road and to be focused. No detours. 
In order to reach my goal with the work, I needed to set up some rules of trav-
elling; a traveller’s guide to the exam collection.  

The starting point. Predictions forecast and flow.

What was needed was a structured system which would help to clearly get and 
overview, and rules that would simplify the sorting process. The “Où est Quand? 
Nulle Part - Berque” project by Sophie Calle became the starting point. This 
artist/photographer had a working method that was appropriate for my own proj-
ect. The method Calle was using in her work was journalistic in the way she 
was digging for clues. She hired a medium and asked her two questions; Where 
and when? and so her search began. She travelled around France, following the 
directions of the medium and describes this process in a very structured and 
analytical way.          

(Where and when? Berck, With Maud Kristen, Sophie Calle 2008, Louisiana 
Museum of Modern Art, 2010)   

Calle’s writing is journal-like and narrative as shown on the text frame above 
where the method and the documentation of the work is most important. It’s a 
way to practice art, in which the processes and methods is the actual work and 
often integrated to every-day-life-actions. This reflects back to where Flux-
us started inside the music scene in the 1950’s and became a movement through 
the art scene in the 1960’s. Fluxus encouraged a "do-it-yourself" aesthetic, 
and valued simplicity over complexity. It was about anti-commercialism, anti 
the conventional market driven art-world to make more room for the artists and 
creativity. (Filliou, Retrieved 2 May, 2011) In terms of an artistic approach, 
Fluxus artists preferred to work with whatever materials were at hand, and ei-
ther created their own work or collaborated in the creation process with their 



Using another artist’s method in the beginning of a project has the purpose of 
not overcomplicating and inventing the wheel all over. This particular proj-
ect by Calle was chosen because of the relevancy to my own search and because I 
believed the method would help me. Keeping a clear mind and focus but not lose 
me was important; my imagination and thirst for investigation. In the end it’s 
my road and my decisions. What have I learnt? What can I take with me and what 
tools did I gather on the way since this point. Which tracks and paths should 
I avoid? What is my heavy luggage and what are my difficulties? There is a goal 
with travel. 

Loss of control as a starting point gives room to focus. It’s a blind search in 
a vast field of possible outcomes. A random quest guided by questions but not 
driven by receiving answers. Instead it’s the actual search that leads the way, 
and the exploration of the road that is the project. This method of blindfold-
ing myself, to just follow directions, helps to not get caught up sidetracking 
or listening to hitchhikers. It’s a method that is restricted in one sense but 
at the same time enabling free thinking, questioning and investigation. 

colleagues. (Friedman, Retrieved 3 May, 2011) There is a point in not overcom-
plicating the subject search for a project. The D.I.Y perspective can reach 
further than just the materials. This project will be built in a way that mate-
rial, knowledge and stories can be taken from the close-by surroundings.



Chapter two. 
Where and When? Introducing the Guide

“The reason why you find things the way they are, are coloured by the vision you 
have of this man.” Reading no 2

The next step after finding the method of work was to find a medium, hereafter 
known as the Guide. She was after some days found in France and she was pre-
pared to help me. Although sceptical of clairvoyance and other supernatural 
phenomenon, this method demanded its psychic. The contact was decided to last 
for six “readings”, which meant that she was interpreting the tarot cards and 
either e-mailed or Skyped with what she found out. When the readings where re-
ceived the texts were analysed, key words were highlighted and a sort of over-
view of the search area was starting to take form. 

This figure above represents all the readings from the Guide and is a schematic 
descriptions of the paths that could have been taken and the different elemens 
and people that was brough up in th readings. 

Figure 1. See Source.



Chapter three. 
Guidance. 

The journey and a blurry horizon lie ahead; travelling to an unknown destina-
tion exploring the road. 

“A man is holding answers for you. He is related to you either by family or 
through another bond that was set a long time ago. You and he have things to 
sort out; this is where your search for answers will begin to evolve in a way 
that you might not expect.” Reading no 2
Already in the second reading received from the Guide there was a clear ar-
row pointing towards the province of Värmland and to my father. As shown on the 
figure above there were also other coordinates given by the Guide, there was for 
example a lot of writings about different dogs, completely incomprehensive, and 
she was actually spot on when it came to my grand-mother’s story of origin, 
about her stolen land.
It didn’t seem like this Guide was to send me off to some foreign places. The 
adventure was nowhere to be seen in the midst of all this. Was the meaning of 
all this really to go back home?      

“The answer to who is: your father.” Reading no 2 

The purpose of the Guide is to guide. The Guide tells what the cards decide; 
points in a direction and gives coordinates to follow. The stories will come 
and the imagery will unravel while travelling. The first questions asked were 
plainly where? and when? The Guide answered

“There is a strict man sitting on his throne with a family on his mind. He is 
bothered and cares but it is not possible for him to express his concern. He 
does not communicate in a understandable way but yet he has a lot to say. He is 
talking to you, he wants to tell you why. His clothes are warm because it is 
cold outside.” Reading no 1. 

There was no grand plan of what to do with this information, but the aim was to 
follow it wherever it would take me. 

3:d collage and a photo of my father wearing a hat we made.



Storfors- Big River village.
The information led me here: 

Not at all expected, not really what was in mind for this so-called adventure. 
But these were the rules and they were set up by me to follow. Said and done I 
travelled back to dig for clues of what the universe had in mind for me in Big 
River. It’s the place where I grew up; the ghost of a small village past; once 
prosperous with the industries; the iron and the wood and now a dead and hope-
less place. But our house still stands and my grandfather’s old shoemaker’s 
workshop is still running thanks to my father. 

(http://maps.google.se/maps?hl=sv&q=storfors&bav=on.2,or.r_gc.r_
pw.&um=1&ie=UTF-8&hq=&hnear=Storfors&gl=se&ei=OpS_TeDUB9iPsgbyptiPBg&
sa=X&oi=geocode_result&ct=title&resnum=1&ved=0CCAQ8gEwAA, 2011)

The overview 
board, contini-
ously photo-
graphed as a part 
of the process.



Chapter four. 
Excavation. Résumé

Even though it seemed like a defeat that the Guide sent me to this place, the 
truth is, there were big question-marks regarding my father’s side of the fam-
ily. My grand-parents died long before I was born and they are a mystery to me 
since I’ve for some reason heard very little about them. 

“I see answers coming to you 
through old pictures and 
letters.” Reading no 3

My great grand-father was a shoemaker, and so was my grand-father, it travelled 
in generations, and my father is also keeping the tradition and machines going 
but in a more small-scale way. Inside the barn in our garden there is the shoe-
maker’s workshop. The workshop became an essential part of the search, read-
ing through logbooks and looking through boxes of secretive tools. The pictures 
found where scanned and lots of pictures where taken, especially in the work-
shop. The photographs taken in the workshop captured a feeling of decay; that 
the workshop is a time-capsule, a disorganized, dusty and overfilled vessel in 
brown and greyscale with the exception of small colour bursting details.

The excavation of drawers and exploring of closets 
gave great finds in the form of yellowing pictures. 
This was becoming genealogy, a search for roots and 
an effort in trying to get to know my grand-parents. 

Guided to the place of excavation this work started with digging through piles 
of yellowing pictures for clues and climbing up the family tree to get an over-
view. This work is a recollection of interpretations and deciphered memories; a 
wardrobe of sorts and a collection of garments that tell the story of my fa-
ther, grandfather and me. The workshop is the correlation between my father and 
I and the excursion of my predecessors. The work is to understand and to fill 
out the blanks with a bit of truth and a bit of character.   

(Photographer; Hugo Carlsson)



(Photographer; Hugo Carlsson)



This workshop is one of 
those places where you 
feel time has stopped. 
It’s a place that is alive 
and working, but still 
slowly deteriorating. 
It is the junction of my 
grand-father, my father 
and I, our common denomi-
nator and characteristic. 
This is the place where my 
search stops and the work 
begin.     

(Photographer; Hugo Carlsson)

(Photo: Author’s own, 2010)



Chapter five. 
The character.

To know you is to create you

The phase that followed was about embodying the idea. Since the trip to Värm-
land this character had started to pop up on drawings and most importantly, the 
3:d sketches. The 3:d sketches are half dolls, made of clay and cloth, using 
whatever material was at hand. It all began with the making of two old men; 
hairless with rather big protruding ears; skinny except for a pop-belly and 
kind eyes. A caricature and interpretation of my father and grand-father, and 
other D.I.Y people, prejudicially portrayed and translated to physical form. 
The clothes they got were made intuitively with this particular body in mind. 
These became my interpretations of the relation between my father, grand-father 
and me. This character belonged to the workshop, and became a fictive represen-
tational personality for the whole work.  







The first bus out of here

After the first sketch had been made, more came and with them also their 
clothes. Nothing was very thought-through, there was no plan how the characters 
should look or what they should wear, they were just made. They were made with 
the workshop in mind and these different trades and personality. 

Pride/Shame
Wanting to look proper/The 
worker 

Chapter six. 
Lost in Translation.

When these clothes later in the 
process were going to be made 
into human scale, it started to 
get complicated. Realizing that 
this collection could be made in 
so many different ways and still 
stay truthful to my sketches and 
starting point. It was all in the 
translation between sketch and 
garment, deciding the volume and 
level of the collection.

The character traits that was cap-
tured in the sketches will they dis-
appear on the way?  Will he stick 
on canvas, breathe through the gar-
ments, merge and translate into the 
future wearers of the clothes? Will 
the clothes tell his story? 
A factor that had to be considered was the conversion of him into women’s wear, 
the bearer, the female body inside these clothes, what would happen in this 
transfer? This could either become the interesting clash or turn into awkward-
ness.        

In the making of this collection coherence of concept is key. When creating a 
collection that in fact is a collection, in the sense that it consists of many 
different gathered elements; it becomes more important that it is clear and 
understandable in showing the idea and concept and that an invisible line runs 
through the core, in this case myself. I have to stay true to myself in order 
for this to work. 

The sketches are themselves ready creations. They stand on their own and there-
fore they will in their turn also be interpreted. This is an investigation of a 
method, an examination of the translation between sketch and garment.     

The level of the collection was decided when the way to translate the sketches 
was figured out. It was all about volume and scale. As written earlier there 
were many different directions this collection could go. The scale of the 
translation could either make the collection into a costume parade or toned 
down minimalistic. Taking the decision that the result should be wearable 
clothes, with strong bonds to classical garments, simply with exaggerated de-
tails, made the final stage before the making.   



In the sketching phase there 
were problems with how to 
draw the character; male or 
female? In which stage does 
the conversion from the old-
man’s body into a young female 
take place. The step between 
the 3:d sketches and the fin-
ished line-up drawings became 
collages, pictures of models 
pulled out of fashion maga-
zines, then painted over and 
fabrics where glued on as 
clothes. This turned out to 
be an important step to take 
since it became difficult to 
define the body between the 
character and the model-size 
body.         



The “pulled up trouser” is the embodiment of the phenomena that old men pull 
their trousers up in the front to let them rest on their pop-belly. This is a 
series of pictures showing some of the process when making a garment in the 
collection. 





Chapter seven. 
The Materials and Colours. 

Already in the sketch phase the materials started to develop. On the 3:d 
sketches whatever-was-at-hand was used, which created a D.I.Y feeling that was 
important to the collection. The handicraft was there inside the workshop and 
certain materials such as wood and warming cloth were mentioned in the readings 
from the Guide. Together with and with help from my father we’ve built hats and 
shoes and other accessories such as glasses inside the workshop. The accesso-
ries in this collection play an important role especially for the shows. The 
cloth that was chosen for this collection was workmanlike with contrasts. Pro-
cessed materials or materials that felt worn and solid became the foundation, 
like the Russian wool and the waxed cotton. Many of the materials in the col-
lection was made by me on the Swedish school of Textiles, knitted and woven and 
I’ve also had an Italian brand as a sponsor that’s been working with a material 
called H20 wool, that changes appearance an colour when its washed.

The colour scheme of this work is just like the workshop in “brown and 
greyscale with the exception of small colour bursting details“. This is also 
something that excisted already from the 3:d sketches when the men are wearing 
rather grey and brown clothes with the exception for their shoes that are vivid 
green, red or cobalt blue.  

The sketched line-up.

Sketch and finnished glasses based on 
old weilder glasses found in the work-
shop.



The process of the wooden hat making. 



Chapter eight. 
The destination. 





Outfit 1.
Wool coat
Large wrap-around jacket 
with lowered lapels.    
100% wool
Blue Blouse 
100% Silk
Long Long John’s    
Knitted in two-colour  
Wool/Flax



Outfit 2. 
Dressed up ready to rumble 
shirt
Shirt with pleats and a 
oversize collar.
Cotton 83%
Flax 17%
Drop dead gorgeous trouser
Suit trouser with dropped 
backside.
Wool 100 %



Outfit 3. 
Alfa-male suit jacket
Linen suit jacket woven by 
me with wide shoulders. 
100% Flax designed and wo-
ven by me at the School of 
Textiles
Brand new jumper 
Patinated knitted jumper 
with colour effect.
Wool 50%
Flax 50% Designed and knit-
ted by me at the Swedish 
school of Textiles
Wonderwear
Men’s underwear with but-
tons. 
Cotton/Flax



Outfit 4.
Crocheted jumper
100% Flax
Pulled up trousers
Trousers mimicking the 
pulled up trousers of old 
men, resting them above 
their pop-belly.
Polyster/ Cotton
Suspicious Suspenders
Suspenders that help hold-
ing up the pulled up trou-
ser. 



Outfit 5.
Bow shirt.
Men’s shirt with prolonged 
sleeves, that ties into a 
bow. 
100% Cotton



Outfit 6.
Tank top
100% cotton
Fits me perfectly trouser
Folded in large trouser 
with closing detail.
H20 wool: 60% wool, 40% 
viscose (looks worn when 
washed)
Working belt
Leather work belt.



Outfit 7.
Waxed cotton jacket
Large jacket with big pock-
ets and push buttons.
100% antique waxed cotton
Tank top
Suit trousers
100 % Flax Woven by me at 
the Swedish school of Tex-
tiles. 



Chapter nine. Reflection.

The methods used for this work is the heart of the work. The process and the 
road to the final destination were as important as the result. This method had 
no real limitations, except for decision taking. My aim was to find a way of 
working that was over-viewable and that made decision making easier because of 
boundaries like rules. This method worked for me because it had rules and a 
clear right and wrong but at the same time, was free in the sense that inside 
those boundaries there was a playground.        

For this work to be compared with other artists work I would need to see their 
sketch-books. The final result I would place in between Bernhard Willhelm and 
Walter van Bierendonck and Henrik Vibskov etc. for the playfulness. The gar-
ments are wearable and could-be-put-straight-into-a-shop-like. Even the hats 
and other accessories is wearable to a certain extent. If the garments where 
singled they could fit on bot the alternative crowd and even look chic. 

The method of this work consisted of four phases before the final result. The 
Guide and the readings were part of phase one in this work with the aim to cre-
ate an over-viewable platform. This method turned out to be very liberating in 
its fixed structure. It simplified the otherwise extensive search for topics to 
build upon and made the process and method central in the work. The second part 
of the method was the excavation. This part came after the selection and sort-
ing out of information from the readings. When a path was chosen it could easi-
ly be examined. This is where the gathering of family portraits and photograph-
ing the workshop took place. This is the phase when the mood of the collection 
was setting and the stories unravelled. Phase three consisted of sketching and 
the building of the 3:d characters that grew out of phase two; the workshop, my 
father, grand-father and myself. The ideas came to take forms. At this time it 
was intuition, free creation and creativity that ruled. The last and forth part 
of the method was the translation phase, where most of the problems encountered 
occurred. The problems consisted of the translation between sketch and garment; 
the body of the sketches into the body of a model. Decisions had to be made 
about the size and level of the collection, meaning how accurately the sketches 
were going to be interpreted. In this final crossroad the work’s final appearance 
was decided.                 

This work is a good representation of me. Both in the expression and the ar-
tistic idiom of the work and in the way the collection has been done. What is 
representational of me is the illustrations, where I feel very safe and se-
cure in myself. What I’ve learnt during this process is that it is tolerable 
that the method is a part of the result; that the result is not always the main 
piece of the work but that the method is just as important and a work in it-
self. The starting point of this project was playing off on what I feel is one 
of my weaknesses which is to sort out information, kill your darlings and not 
get lost sidetracking. The weakness is that I often gather too much, instead of 
focusing on the core and that is why I build my exam work up on this. My weak-
nesses and strengths are entwined in the way that I am side-tracking and de-
touring because I am curious and I have too many ideas. My imagination is the 
thing that I am most proud of and ideas are good if you know when to stop and 
save for later. This is a constant development and I don’t know if I ever will 
feel like I am fully taught. This work has made me trust the core, that even 
though it is not a clear conceptual idea, the core runs through it could be 
your own touch; it will become cohesive mainly because of your idiom.   



Travel back in time up north. You might find answers 
in a small village where it is very cold now. It is 
relatives probably from your mothers (could be your 
father too though) side that once put a clear trace 
in this place by making themselves known through a 
business that had to do with animals. I see Lappish 
people, a woman, and a mother of many children. The 
direction is north east, from where you are now. I 
see a place located in Sweden or Finland, above 62 
degrees latitude, ask your parents regarding this. 
There was dogs as well that were used in this family 
business. The dogs were the kind of dogs that are 
used up north to drag sleds etc. There is an inheri-
tance worth knowing about, it looks like you might 
own a part of this land that now is being taken care 
of by the government. It is ethnic and brings the 
thought to alternative ways to handle cold and the 
Lappish lifestyle. Search for answers regarding how 
they managed to keep the cold outside? The answers 
bring inspiration to you. This business started dur-
ing mid 1800’s and when the last son of this family 
business passed away in a war, the family business 
did not continue. 

The first image that appears is the face of love 
and the need for it. There is a strict man sit-
ting on his throne with a family on his mind. He 
is bothered and cares but it is not possible for 
him to express his concern. He does not communi-
cate in a understandable way but yet he has a lot 
to say. He is talking to you, he want’s to tell 
you why. His clothes are warm because it is cold 
outside. This brings the vision of childhood dur-
ing the first 3 years of a life and a book with 
lots of pictures but so much text. The place is 
calm and the need to be quiet is implicated by 
the “others”. The colors are warm and the air is 
moist, like in a old building. Candle lights bring 
warmth to this place that is made of stone or 
wood. Candles bring light to a place where people 
search for it. There is a woman dressed in blue in 
this place that has a wish, she longs to be some-
where else than where she is but she cannot move. 
She reaches out to him but he has his eyes on the 
book. They are not angry at each other but yet si-
lence makes them drift apart. The child is naked, 
it looks like a baptism. The place is a church and 
the time is around 1987-88. 

A man is holding answers for you. He is related 
to either by family or through another bond that 
was set a long time ago. You and him have things 
to sort out, this is where your search for answers 
will begin to evolve in a way that you might not 
expect. Try to dig deep inside your soul and ask 
yourself why you often feel like someone is push-
ing the breaks in your life. You have a strong 
will and you are determined to succeed but there 
are things that need to be sorted out before the 
coast will be clear. You are going to succeed in 
life, I see creativity being your main occupation. 
You are only in the beginning of your journey and 
in order to be able to fully express yourself in 
your creativity, the child from the first reading 
needs to find answers by the man who did not speak. 
The child is you and the man your father. The rea-
son why you find things the way they are, are col-
ored by the vision you have of this man. Is there 
may be suppressed anger deep within that needs to 
be expressed? I feel the presence suppressed emo-
tions that need to expressed. The answer to who 
is: your father.

Readings. 1-6. With medium Alva



The material that is interesting for you in your 
search for answers is fabrics that are used in a 
cold climate especially the Lappish way of stay-
ing warm. Reindeer skin as well as the Gakti is 
interesting for you. If you do not like to use 
fabrics from animals then fake Reindeer skin can 
be used. Silk scarves are interesting as well. 
Snow and ice is of great importance as well as 
fire. The igloo is a cold construction that keeps 
the warmth inside, it has great symbolic value as 
well. Someone around you, maybe you are in a way 
very good at keeping the warmth inside and some-
times your shell might be a bit icy. Your last 
material should therefore be things that are typi-
cal you. Your silver jewelry, a favorite fragrance 
and favorite colour says a lot about who you are 
and should somehow be combined with the Lappish 
materials. A mix between the old and the new will 
bring great results. Your determination to final-
ize this is there as well as your creativity which 
leads to a feeling of success once this mission is 
accomplished. 

You are wondering about material. I do not know if 
you mean material as in something physical or ab-
stract so I’ll answer both. I see paper and pictures 
as something that tells a story. Just like the book 
that I mentioned in the first reading. I see answers 
coming to you through old pictures and letters. Im-
ages from the past will be leading a way back to a 
time where you Maline started to become the one you 
are now. I see an image of your father and you that 
catches a feeling worth bringing to the surface. The 
little girl who was very determined and knew what 
she liked and disliked is still there in the pres-
ent as well, but she was searching for something she 
felt was lacking in life. I see an animal as well 
in the picture and it’s a dog. The dog symbolizes 
loyalty. Was loyalty, or is loyalty still an issue 
deep within? You do need the dog in the picture just 
like you need to dig deep into the past to find out 
how this little girl was feeling. This girl is still 
there, on paper and in you. You will have to look in 
old pictures and read old letters or poems at home. 
It will help you to create a feeling of awareness of 
who you are and lead you further on this search for 
answers.
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dsp=43&ved=1t:429,r:7,s:78&tx=34&ty=55&biw=1440&bih=742
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com/2010_01_01_archive.html&usg=__fLvJ20_XmmCRJn44mz1J6PNvWNY=&h=527&w=432&sz=164&hl=sv&start=0&zoom=0&tbnid=kCJsxgfKWZSjuM:&tbnh=132&tbnw=108&ei=P8tgTYab
FI6Gswbbl-C4CA&prev=/images%3Fq%3D4270085180%26um%3D1%26hl%3Dsv%26biw%3D1440%26bih%3D742%26tbs%3Disch:1&um=1&itbs=1&iact=rc&dur=359&oei=P8tgTYabFI6Gswbbl-
C4CA&page=1&ndsp=1&ved=1t:429,r:0,s:0&tx=83&ty=49
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Sug3xalhzMn0npYtE0rq9oq53ac=&h=276&w=432&sz=38&hl=sv&start=0&zoom=1&tbnid=J9v-XDYXoERO1M:&tbnh=129&tbnw=202&ei=OMxgTZTmNILysgbSkvS4CA&prev=/images%3Fq%3Dpappe
r%26um%3D1%26hl%3Dsv%26biw%3D1440%26bih%3D742%26tbs%3Disch:1&um=1&itbs=1&iact=rc&dur=320&oei=OMxgTZTmNILysgbSkvS4CA&page=1&ndsp=28&ved=1t:429,r:0,s:0&tx=127&
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id=LJ7tp-iWlAO8rM:&tbnh=145&tbnw=120&ei=zcxgTY3ACoaytAaX5JS6CA&prev=/images%3Fq%3Dsan%2Bdiego%2Bletter%26um%3D1%26hl%3Dsv%26biw%3D1440%26bih%3D742%26tbs%3Disc
h:1&um=1&itbs=1&iact=rc&dur=584&oei=zcxgTY3ACoaytAaX5JS6CA&page=1&ndsp=30&ved=1t:429,r:0,s:0&tx=65&ty=43
 
http://www.google.se/imgres?imgurl=http://www.twilightearth.com/wp-content/uploads/2009/01/wilkins-ice-shelf1.jpg&imgrefurl=http://twilightearth.com/environ-
ment-archive-2/wilkins-ice-shelf-about-to-break-off-and-alter-the-map-of-antarctica/&usg=__qedoBNEvCJMSonayebkS5nHrbD8=&h=322&w=500&sz=99&hl=sv&start=0&zoom=1
&tbnid=pnIIICgsiZMO7M:&tbnh=114&tbnw=177&ei=Kc1gTa_WLYuWswa7uY26CA&prev=/images%3Fq%3Dwilkins-ice-shelf1%26um%3D1%26hl%3Dsv%26sa%3DG%26biw%3D1440%26bih%3D742%
26tbs%3Disch:1&um=1&itbs=1&iact=rc&dur=343&oei=Kc1gTa_WLYuWswa7uY26CA&page=1&ndsp=29&ved=1t:429,r:0,s:0&tx=85&ty=96
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www.lansstyrelsen.se/_varmland/amnen/Kulturmiljo/kyrkomiljoer/&usg=__hsaVE0FsNhKKJbySKULJTSTi7cU=&h=285&w=380&sz=76&hl=sv&start=0&zoom=1&tbnid=pNYc84oJ3MDv7M:
&tbnh=140&tbnw=186&ei=Ws1gTaHcIZKAswbOh_C5CA&prev=/images%3Fq%3Dstorfors%2Bkyrka%26um%3D1%26hl%3Dsv%26sa%3DX%26biw%3D1440%26bih%3D742%26tbs%3Disch:1&um=1&itbs
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r%26um%3D1%26hl%3Dsv%26sa%3DX%26biw%3D1440%26bih%3D742%26tbs%3Disch:10,2051&um=1&itbs=1&iact=hc&vpx=362&vpy=210&dur=8269&hovh=244&hovw=206&tx=130&ty=69&oei=As
9gTaWTF4LXtAav5LG5CA&page=4&ndsp=32&ved=1t:429,r:18,s:85&biw=1440&bih=742
 
http://www.google.se/imgres?imgurl=http://www.freefoto.com/images/33/15/33_15_15---Fire-Flame-Texture_web.jpg%3F%26k%3DFire%2B%252F%2BFlame%2BTexture&imgrefur
l=http://www.freefoto.com/preview/33-15-15%3Fffid%3D33-15-15&usg=__yo6DKSOTfZqsszhoTQwNoR1LGvQ=&h=400&w=600&sz=96&hl=sv&start=0&zoom=1&tbnid=1mnEVTdPcKNU0M:&tb
nh=127&tbnw=191&ei=Ws9gTdiKHsaDswbRlJ25CA&prev=/images%3Fq%3Dfire%26um%3D1%26hl%3Dsv%26biw%3D1440%26bih%3D742%26tbs%3Disch:1&um=1&itbs=1&iact=hc&vpx=1124&vpy=1
20&dur=876&hovh=183&hovw=275&tx=185&ty=86&oei=Ws9gTdiKHsaDswbRlJ25CA&page=1&ndsp=28&ved=1t:429,r:6,s:0
 
http://www.google.se/imgres?imgurl=http://www.janmilld.se/historia/4/bilder/ingermanland.jpg&imgrefurl=http://www.janmilld.se/historia/4/ingermanland.
html&usg=__hCQxXZL1W2JqLrHPlJga4N_w0m0=&h=421&w=555&sz=20&hl=sv&start=0&zoom=1&tbnid=polVwo36ZocZNM:&tbnh=130&tbnw=172&ei=m89gTfucIcHAswbr5PC5CA&prev=/images%
3Fq%3Dingermanland%26um%3D1%26hl%3Dsv%26biw%3D1440%26bih%3D742%26tbs%3Disch:1&um=1&itbs=1&iact=hc&vpx=133&vpy=85&dur=204&hovh=153&hovw=202&tx=160&ty=98&oei=m8
9gTfucIcHAswbr5PC5CA&page=1&ndsp=28&ved=1t:429,r:0,s:0
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sign.blogspot.com/2007/07/redhouse-dreams.html&usg=__R-sMrvl0q1Gu4Wub4DQCeIbwGds=&h=314&w=400&sz=42&hl=sv&start=27&zoom=1&tbnid=cXFGIZbW2Ml4TM:&tbnh=133&tbnw=
169&ei=uM9gTbf0NYK44Abb9t37CQ&prev=/images%3Fq%3Dred%2Bhouse%26um%3D1%26hl%3Dsv%26biw%3D1440%26bih%3D742%26tbs%3Disch:10,400&um=1&itbs=1&iact=hc&vpx=459&vpy=3



33&dur=1274&hovh=199&hovw=253&tx=132&ty=105&oei=ss9gTeDwHMWCswborPS4CA&page=2&ndsp=29&ved=1t:429,r:2,s:27&biw=1440&bih=742
 
http://www.google.se/imgres?imgurl=http://www.dogbreedworld.com/dogs/finnish_lapphund/finnish_lapphund_2.jpg&imgrefurl=http://www.dogbreedworld.com/finnish_
lapphund%3Fimages%3Dfinnish_lapphund%26i%3D2&usg=___us9IfvETrME7skIdToCTyTzhVk=&h=372&w=496&sz=26&hl=sv&start=0&zoom=0&tbnid=hDOObrp14n9TVM:&tbnh=98&tbnw=130&e
i=8c9gTYy-H8qFswbT7rm5CA&prev=/images%3Fq%3Dfinnish%2Blapphund%26um%3D1%26hl%3Dsv%26biw%3D1440%26bih%3D742%26tbs%3Disch:1&um=1&itbs=1&iact=rc&dur=335&oei=8c9gT
Yy-H8qFswbT7rm5CA&page=1&ndsp=32&ved=1t:429,r:22,s:0&tx=8&ty=58
 
http://www.google.se/imgres?imgurl=http://1.bp.blogspot.com/__RydRS0imJ4/TIslR8QcuwI/AAAAAAAAAag/F9jmJun_bp0/s1600/candlelight.jpg&imgrefurl=http://vinovis.
blogspot.com/2010_01_01_archive.html&usg=__QGu07vPyaKMFlatIgaepFNvh3mw=&h=300&w=400&sz=7&hl=sv&start=0&zoom=1&tbnid=rxOJQBUwTE5-LM:&tbnh=125&tbnw=166&ei=VtBgT
bbwNsXzsgab9OW4CA&prev=/images%3Fq%3Dcandlelight%26um%3D1%26hl%3Dsv%26biw%3D1440%26bih%3D742%26tbs%3Disch:1&um=1&itbs=1&iact=rc&dur=438&oei=VtBgTbbwNsXzsgab9O
W4CA&page=1&ndsp=28&ved=1t:429,r:1,s:0&tx=86&ty=56
 
http://www.google.se/imgres?imgurl=http://212.112.179.20/lithumbs/01/0103471443.jpg&imgrefurl=http://www.blocket.se/stockholm/sport_fritid/camping_
friluftsliv/&usg=__uT2himMbfJXG3fDtag_Op-_Wf-0=&h=75&w=100&sz=3&hl=sv&start=0&zoom=1&tbnid=11hE94bsgu6WrM:&tbnh=66&tbnw=89&ei=L9JgTfjQEJSDswbYlJy5CA&prev=/ima
ges%3Fq%3D0103471443%26um%3D1%26hl%3Dsv%26sa%3DG%26biw%3D1440%26bih%3D742%26tbs%3Disch:1&um=1&itbs=1&iact=rc&dur=191&oei=L9JgTfjQEJSDswbYlJy5CA&page=1&ndsp=4&
ved=1t:429,r:0,s:0&tx=28&ty=18

 
http://www.google.se/imgres?imgurl=http://www.arcticshop.se/pub_images/medium/Renskinn_torkat.L_885.jpg&imgrefurl=http://www.arcticshop.se/renskinn-torkadeog-
arvade-p-544-c-181.aspx&usg=__bcTJeDSMGuJZCllYoiVhESPXz_w=&h=253&w=190&sz=27&hl=sv&start=0&zoom=0&tbnid=Qq98O-wqqcl6dM:&tbnh=111&tbnw=83&ei=ftNgTdCEOoTXtAbP
2oC5CA&prev=/images%3Fq%3Drenskinn%26um%3D1%26hl%3Dsv%26biw%3D1440%26bih%3D742%26tbs%3Disch:10,100&um=1&itbs=1&iact=rc&dur=294&oei=ftNgTdCEOoTXtAbP2oC5CA&pa
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